THE NEW YORK BOTANICAL GARDEN
SelfGuided VisitArt in the GardehiMoore in America

Grades3-8

Time:10:30a.m.until closing

Meeting Plac&verett Garden Gate

Tour LocationDaffodil Hill Way and the Bem@nOrnamentaConifes

Teacher Guide

Welcome to The New York Botanical Garden! Art in the GardégMoore in Amerisa
self-guided exploration of art and nature that introduces students to the work of
renowned sculptor Henry Moore. Students will be challenged to find connections
between the natural landscape and the sculptures and will explore ways to interpret art
through inquiry-based discussion and activities. This tour addresses New York State
Social Studies Standard 2, the Arts Standard 4, and Scientific Thinking Standard S5a.

There are 2thonumentasculptures situated throwgi the 250 acres of the Garden grounds
which werehosen specially for this exhdnt Somewerebrought to the Garden in severiaices
and then reassembled and painted for the 3hevaix sculpturem this routerepresent MooreOs
work from 1955to 1985.

Please remind your students of the following guidelines:

Please stay on the paths until you readctigturs, follow yourleader, keewith the rest of the
group, and keemices lowlt is okay to touch the sculptufptease be aware some surfaces may be
hot)N groups are encouraged to walk up to them, walk aroundtttetouch thepbut pleaseo
climbing as thawill cause&lamage

About the Artist:
Henry Spencer Moor&g9&1986), born in the cealining tom of Castleford, Yorkshire, in
England, is one of the worldOs mveiknown and beloved 20dentury sculptors.

At the age of 10, Henry Moore knew that he wanted to be a séidotie began studying
sculpture as an art student in 1919.

Henry Mooreattended the Leeds School of Art, where he founded the sculpture department
because of his strong interest in pursuing this medium. At the time, he was the only student in
the department! Hasowon scholarships to continue his studies. So remembeayts tiink

big andaspire to your dreaims

His first solo show of sculpture was held in London in 1928. The following year Moore and his
wife, Irina, moved to Hampstead, London, a center for artists and writerbewiaete his

living teaching sqilire and exhibiting his wotk.1940 the couple moved to Perry Green in

the Hertfordshire countryside. There, Mdoeel and workdfor the remainder of his life,

drawing inspiration from tlseirrounding landscape and collecting objects in nature that would
provide ideas for his sculpture.

MooreQOsorks are displayed around the world. His subject matter is often a reclining woman, a



mother and child, or a relationship in naturesédigpture makes reference to the landscape and
flowing hills of the countryside.

In 1977 he helped to establish the Henry Moore Foundation, donating his estate, lands, and
works to the Foundation, which continues to support education and promotearts #nd
an appreciation éflooreOs wark

About Moore’s Work:

Henry Moore intended that his monumentaks be presented in expansive landscapes where
their mass and size could be seen from many angles, in a great variety of light, and in differing
seasons. He wanted people to get up close and touch them.

To create these massive wdvksore used a process called OlosDWiest, he produceda
smallmodel,or maquette, which hesel to study the form and grasp its shape froar@ind.
Thenhecreatd a larger replica in clay, plaster, or another impermatenamMoorenadea
rubber mold of the sculpture to replicate the form in wax, and thex palten bronze into
the mold, whicimeledaway the wdravinghe final, solid bronze sculpture.

You can vieweveral oMoord® maquettealong with sommols and found objects from his
studioin the Orchid Rotunda of the Library building.

General Questions for Discussion:

¥ Do you ssteaight lines or corrtbesenlpturéd/hy do you think that is?

¥ Do you like the colors ofghee®@thy do you think Moore choose these colors and this
materiaDo you think that other mataghtgork better?

¥ Do you think the sculpture is too large or small for their setting?

¥ Why do you think Henry Moore turned to natutieri@ oogpar@und where you are
standing Mdwhat natural obj@ould you use for inspiEatign®@ think there are as
many ideas for making art in-thadeamorldRe what?

¥ How do you think this sculpture would look in diffédard weather?

cloudy/sunny/rainy/snowyHaayabout at sunrise or fmgetrthink the sculpture

might look different in moonlight? What if you looked at them in the dark with a flashlig

Would they look larger?

Walk around the scufptimes it lobke the same sculpture at every angle?

Touch the scullitbmv does it f8ef?, smooth, rough, hot or cold?

Do these sculptures make you feel any partitonaxamaieomssmall

comfortadd@ppysagdconfused?

¥ Henry Moore devoted his whole life to creating arDengoscitiotinagsa person
should spend lifeimaking a@®@es it add value wuitroundinDs@s it hold value to
you™hy or why not?
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Suggested Route and Specific Questions for Discussion:

1. Afterthe School Group Chetk booth, encourage your group to use the restrooms and
water fountains before you begin your journey.



From the School Group Chekkboath, walk dowrthe hillalongDaffodil Hill Way until
you come td'wo Piece Reclining Figure: Points, 1969 (#13 on Moore Map) on your
right. Estimated walking time is 4 minutes.

Why do you think that this sculpture is in this particular parOufebet Glemniio@ntrasttsvith
surroundin@gies it mimic something in the eNvicorexamiple a rock or a tree?

This sculpture wastentionallyplacedy this large rock outcroppimghich ishundreds of
millions of years olds a childMoore used to roam the countryside of Yorkshineech was
dottedwith rocks and bouldefEhis pececreatedn 1969, displays Mo@s modern wotik
which hebreals downthefigure into multiple piecekhis makes the piece resemble both the
landscape and a human figure, depending if you look at it as one cohesiva peguae ate
sections.

2.Continue alongDaffodil Hill Way andwalk straight through the feway intersection,
following signs for thBenenson Ornamental Conifers. You will come tdLarge Totem
Head, 1968 (#12 on Moore Map).

Encourage students to explore the dark interfdhofitiisgsdatenake yowFesl@oes it remind
youf@Does it look like anything in hiayore@¥ere the anttsat would you name tRis piece

Although his source of inspiration for this piece is unkrsome think itesemblga seed
podor a cae.Relating to the sculptureOs nhaige Totem Head, the two holes could
represent eyes on the head of the tof@msculpture was placed here to complement this
250yearold black oal one of the largest trees at the Garden.

3. Continue your journealongSnuff Mill Road, crossing the Bronx Rivaiurn right
into theBenenson Ornamental Conifers, and stop athe entrance to explore tharge
Reclining Figure, 1984 (# 7 on Moore Map).

Do you seeles thesculpti#&heskeolgs omegative spaceafeamsyolwcariook through
How many different frames you can fin@® @hbaspiece to look thiougtoes the
landscape look different through iHenrdmesdt chaiDges it look like a photodykégdhk?
around tiseulptur@oes it look different depending on where ydu are standing

Lay down on the grass and look up at tiéosculpasré.look against thmekyiPlook
largerRre you laying in itOs shadgpaePfeel like you a paetsdulpture by laying down here?

This sculpture was originally createl®38asa 13inch modelForty sixyeas later in
1984 Moorecreated thimonumental pieda fiberglasdiereat the entrance tbe
Ben@son Conifesits milky white colgrdesigned to look like bowentrasts sharply
with the varying shades of greBmsworkwas assemblé&wdm four pieces, with one
persorclimbinginside of the sculpture tio bolt it all togetheihere is actually a trap
doorfor the person to exeround the back



4. Continue along this path into BBenenson Ornamental Conifers until you arrive at
thethreesculptures callddpright Motives, 1955-1956 (# 8, 9, & 10 on Moore Map).
Estimated walking w@eninutes.

Look carefully at these scptusemi find angaibjand shéipesyorecogniZ@@ you see any
naturabrmamade objects within each doubptatefe landscape ardirbgsut remind you of a
specific time period or geographic location?

Moorewanted to make higorks accessibl® the publi@andharmonize witlurbanlandscapes
These sculptures incorporate industrial objects, such as metal files and screws, as well as found
natual objectsTheseUpright Motives are thought toesembl&ative Americatmtempoles.

5.Continue along the path artdygo the right on the main pathou will arrive dr'hree
Piece Reclining Figure: Draped, 1975 (#11 on Moore Map).

Encouratiee students to walk around this sc@pploecanhftom differdasbogk at it as one
wholsculpture, and then twaitffeeent sculpttires.des it change depending on how @an view it?
you find a rabbitOs face hidden in the sculpture?

This sculpture represents a strong itéouign. It looks very different depending on which
angle you approacHriom. It can be viewed as one unifgorace oas threseparate pieces.

6. Finish the loop through tfBenenson Ornamental Conifers. Walk to the end of the
path back t@nuff Mill Road. You havealmostcompleted thArt in the Garden tour!

7. To completeyour tourturn left ard retrace your steps back toEverett Garden
Gate, the Clay Family Picnic Pavilions, and the restroomalternativelyto continue
your adventure through the Garden and explore more scutptireght ontoSnuff
Mill Road and continuen your own to th®ockefeller Rose Garden, theLilac
Collection, the Cherry Collection, and theRuth Rea Howell Family Garden (open to
the public at 1:30 p.m.)



